





H.M. the Late King Rama IX composed “Still on My ~ The medley ends with the appropriate "Still on My
Mind” (No. 37) in 1965. This was the first song for which  Mind," an easy-going farewell that is performed in just
His Majesty wrote his own English lyrics. His Majesty  the simple way. The song begins with the strings quartet
granted permission for Prof. Dr. Prasert Na Nakorn to  continuing to set the mood on the opening segment to
write Thai lyrics for the song. the balladic introduction. Then tenor saxophone and

trumpet come in with the simple melodies and soon

the band is back to business with one of the most

memorable songs on this medley.

Still On My Mind
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The tenor saxophone and trumpet blend into a lyricism of “Still on My Mind” before the saxophone
wonderfully singular voice, as joyous cross-rhythms  and trumpet fermata at the end of the medley dedicated
collectively lead to an extended and suitably fiery to our father “H.M. King Rama IX. The range of feeling
trumpet solo, with the string section and soaring vocals  and intensity encompassed by his music is remarkable.

transporting through a meditation on the majestic
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